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same old stanzas in new versions, and notices how they grew out of rudeness of many different descriptions into such perfection as they reached, he perceives before him an extraordinary example of growth in the knowledge and exercise of the poetic art, — the pulse of the machine laid bare.    The changes are minute and almost innumerable, the approaches to perfection are exceedingly gradual, the last draft is.sometimes only slightly related, to the earliest j but — and this is the point that proves Poe primarily- & careful' artist rather than an inspired poet—in> every instance'the alteration is judicious, the step is a step forward.    One who achieves success mainly by self - training  in  art comes to rely on art overmuch; and so he degenerates into artifice, or visible art, puts his faith in mechanism, and trusts his fame to cogs and. levers of words and involutions of sounds 5 or it may happen, as was perhaps finally the case with Poe, that a weakened mind keeps facility with the tools when the work slips from its grasp.   At least, so much truth lies in this last objection .of the artificiality of Poe's work as to justify the more generous statement that he was, in verse as in prose, essentially a skillful literary artist.   And furthermore, music was an essential element of his art*   It is true that his ear for verbal melody was at first very defective, and was never perfect, but in. much of his beat work:the rhythmic movement is faultless in its flow and -its simplicity.   This is not, however,carcely necessary to ndd that the
